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ID:Ideologija dizajna

Na koji nadin su prakse dizajna percipirane danas i na
koji nacin je mogudce pratiti njihoy krucijalni razvoj
poslednjib decenija XX veka, te njilove veze sa
umetnickim praksama i kritickim diskursima?
Planiranje za masovou proiavoduju, gealick dizajn,
industrijsko oblikevanje, dizajn okoline, advertising,
dizajn enterijera. modni dizajn, itd. susamo neke od
determinanti ove komlelsoe discipline kulture,

Bilo da se istrazuje njegov razvoj u socijalistickom ili
kapitalistickom drustvenom uredenju, dizajn se wvek
nalazi v uskoj i dinamitnoj vezi sa ekonomskim i
proizvodnim osnovama drustva, gradedi razlicite iili
specifliene odnose coveka prema materijalnoj kulturi.
Predmet istraZivanja i izloZbe Ideologija dizajna su
teorije i prakse (industrijskog i grafickog) dizajna
nastale u gotovo pola veka postojanja socijalisticke
Jugoslavije, te njihov Sii deuSoveni i ideoloSki
koniekst.

Dizajn predstavlja pregnantnu i
visoko-interdisciplinarnu oblast koja u sebe ukljucuje
domete iz kulture, nauke, arhitekture, tehnologije i
umetnicke prakse. asamim tim predstavlja ploduo tle
za sociolosko-filozofske rasprave o tehnologiji i
trzistu, o drustvenoj i politicko-ekonomskoj dinamici
i procesu rada. Poseban akeenat projekia postavljen
Jje na diskusije i prakse vodene uvreme socijalistiche
Jugoslavije koje su pokuSavale da definiSu: ulogu
dizajua v (neHrzidnoj socijalistickoj ekonomiji,
njegov funkeionalizam i uslovljenost trgisiem ili pak
drustvenu angazovanost, te ulogu dizajna u
oblikovanju novog odnosa doveka prema
materijalnim stvarima, novog nacina Zivola u tefmji
ka uspostavljanju besklasne ljudske zajednice.
Ramvijajudi progresivie. kriticke i kontradikiorne
prozicije, dizajn je istoveemeno predstavljao simbol
posleratne obnove zemlje pod okriljem procesa
industrijalizacije i oslobodenje coveka od materijalne
oskudlice, ali kroz naredne decenije sve je vide igrao
jednu od glavnih uloga wizgradnji socijalistickog
trAsnog drudtva.

Istrazivanje, izlozba i publikacije Ideologija dizajia se
have kontekstualizacijom konteadiktornily procesa
kojim su se razlicite ideologije prelamale kroz teoriju
i prakse dizajna i paralelno, nacin na koji su razlicite
ideologije dizajna i vizuelnih identiteta kreirane u
prvom posleratnom periodu formiranja Jugoslavije,
zatim tokom burnih 1960-ih i 1970-ih godina,

do samog prestanka postojanja ove zajednice,
Takode, ovim projektom se preispituje moguénost
kreiranja odnosa izmedu kritickih istorijskib praksi
dizajna i savremenog dizajna, koji sve vise potpada v
iskljudivo komercijalni aspekt kreativiib industrija,
koje prelomljene kroz ideoloSku prizmu
neoliberalnog kapitalioma odrzavaju elsploatatorski
odnos prema kreativnosti i kreativeima.

U tom smislu namede se pitanje: Da li je danas
mogude postatrati i praktikovati prakse dizajna van
dominantnih funkeionalistickih principa i nzisnog
diktata proizvodnje i potroSnje, te razvijati njihova
angadovanu dimenziju u kreiranju covednijih
drustvenih odnosa, odnosno, da li je mogude u doha
Aranzicije” sprovesti politizaciju praksi dizajna?

www kuda.org/seid
wiwwartalways.org
www o hs/utopije

[D: Ideology of Desigrn

Livwhat way are design practices perceived and
understond today and in what way can one follow their
erucial developient during the last decades of the 20th
century and their connections with antistic practices and
eritical discourses? Planning for mass production,
graphic design, industrial design, design of enviromment,
athvertising, interior design, fashion design ete. are but
sonne of the determinants of this complex discipline of
culture. Whether we examine its developinent in
sivialism or capitalisim, design is always in close and
dvizmic connection with the economic and productive
hases of society, building different and or specilic
relationships of nian with material culiore,

The object of researching and Ideology of Design
exhibition are theories and practices (of industrial and
graphic) design that were taking place during alimost
hall'a century of the socialist Yugoslavia, and their wider
social and ideological context.

Diesign is a pregnant and highly interdisciplinamy field
which includes achievements from culture, science,
architecture. technology and artistic practice, and thus
represenns a fertile soil for sociological and
philosophical discussions on technology and marker,
about the social and political-economical dynamics and
the labor process. A special aspect of the project was set
on discussions and practices led ac the tme of socialist
Yugoslavia which tried to define the role of designin a
[non-macket socialist econony, its functionalisim and
its being conditioned by the market. or its social
engagement, and the role of design in forming a new
refationship of man with material objects, a new way of
life towards establishing a classless human community.
Developing progressive, eritical and contradictory
positions, design was simulianecously presented a
syinbol of a post-war reconstruction of a country under
the wing of industrialisation and liberation of man from
material privation, but as decades went by it plaved
e and more one of the tain roles in building a
socialist market society.

Research work, exhibition and publications of the
Ideology of Design deal with contextualisation of
contradictory processes refracted through theery and
practices of design and, parallel 1o this, the way hy
which differenn ideologies of design and visual identities
were created inthe fivst post-war period of Torming
Yugoslavia. then during the empestuous 1960s and
1970s unitil the very end when this community ceased 1o
exist, Also, this project re-exanines the chance (o create

arelationship between eritical and historical practices of

design and contemporary design, which is more and
more seen as sotething belonging 1o the exclusively
commercial aspect of creative industries, which,
refracted through an ideological prism of neoliberal
capitalisim preserve the exploiting relationship
regarding creativity and the ereative person.

I this sense. a question arises: Is it possible today 1o
observe and practice design practices outside of the
dominant functionalist principles and the market
~ictated production and consumption, and develop
their engaged dimension in creating more humane
social relations, Le., is it possible o conduet politization
ol design practives during “transition” times?

wwwkudaorg/st/id
wwwartalways.org
wwwprobiahs/utopije

DIZIUMIA.




AEID Tipografsko Ledanje

Me postoji dobira i losa ideologija, ved samo uspesna.
Kvalitet neke ideologije ogleda se u njenom uspehu
da nas ubedi kako su nase misli i postupe proizvodi
slobodne volje. Zhog toga s ovaj put slohodnu
volju sveli na minimum.

Ponovo stojimo pred vama sa niskobudZzetnim
izdanjem, publikacijom koja je nastajala kao rezulial
konkursa Ideologija Dizajna za cetvitu publikaciju sa
tematskim obelezjem "tipografskog izdanja”.

Oha kompilacija radova prezentuje specificne
modifikovane fontove, ruéno pisane tipogralije,
clsperimentalna ilustrovana pisma, modulame
Tomtove itd. Pokazali sino svojevestan presek novih
tipografskil tendenedja vise autora mlade generacije
sa prostora hivie SFRI. Zalitey je ovoga puta bio
Jednostavan, jedua hoja - erna.

Priroda redi je ideoloska od samog pocetka.

Redi nikada nisu hile istina, ni ne mogo biti, jer
istinu ne postoji dovoljno redi. Kako je onda mogude
redi nesto izvan ideoloskih olavira? Dobar deo nase
svesti paralisan je opsteprilvacenim uverenjem da je
iza ideoloskih poruka moguée doci do nekakve istine.
Posebno je za drustva bivie Jugoshndje danas
karakteristicno pomalo paranoidono videnje ideologije
kao nekakve silom nametnute lazne i iskrivijene
svesti, odnosno lazljivih usta koja viehaju i kojih se
treba paziti. Ruku pod ruku sa ideologijom,

i primenjena wmeinost se krece identicnim putem
razvoja. Ona nekada zauzima ulogu ideoloSkog
medijuma a nekada ulogu razotkrivada "iskrivljene”
svesti u nama. Te lazljive poruke su nam ovoga puta
hile predmet preokupacije. Hieli smo da vidimo Sta
ostane kada se dela svedu na redi. Taj zadatak ne bi
hio ostvaren da nismo zauzeli represiviu poziciju
koja je antore radova ipak uputila na osnovni
medijum svake ideologije — tekst. 1 to nije sve, jer kako
hudete odmicali sa stranicama postajace vam jasno
da suamtori svoje redi morali da ispisu cmo - belim
reciikom ideologije budzetskilh prezivlijavanja.

Nemia razloga za strah, jer uticaj rezimskih ideologija
preosto ne dosede toliko daleko. NaSi prostori suu
proteklih dve stotine godina poshuzili kao
elsperimentalno tle za gotovo sve dominanine
evropske ideologije koje su upravo u nama videle svoj
podetak i eventualno - docekale svoj kraj.

Veliki drustveni sistemi su izrastali na rusevinama
staril ali jeduna stvar je uvek uspevala da prezivi, ato
Je umetnost prezivljavanja po sebi - kultura
siromastva nastala na hladoom tu o koje su udarale
sve glave, nosile one na sebi kronu, turban ili
petokraka. ldeje nase zajednice su se poselmou
proteklih trideset godina pokazale kao slabe pred
rudilackim karakterom masa, odomadcenom
inherentnom ideologijom prezivijavanja kojoj je
svejedno da li smo drugovi, hraca ili masovna
gospoda. Pedeser godina nadanja da de sa padom
socijalizina pasti i limiti slobode, okoncalo se
razocaranjem kada smo posmatrali kako je nasa bitka
okondana trijumfalnim oslobodenjem od
odgovornosti. [u pogledu umetnosti oseca se ista
nelagodnost. Uticaji sa strane do sada su pomagali da
se prevagidu krize i kratkorodne stagnacije ali trava u
tudem dvoristu vise ne deluje tako zeleno.

Ta karakteristika da smo sa viemenom postajali
slobodni samo od tekovina saveemene civilizacije,
svoj konaini izraz pronasha je u dizavi koja
progresiviio ukida svaki podsticaj ka nekomercijalnon.
Opirudi se svilm snagama, ova publikacija ipak nosi
na svojim ledima oziljke jedne takve politike.

Marko Raki¢

AZID Typographic Issue

There is no such thing as good or bad ideology, justa
successful one, The quality of an ideology reflects inits
suecess o convinee us that our thoughts and actions are
products of free will. That is why this time we have
initnized the free will,

We stand hefore vou onee again with a low-hudget
issue, a publication that came 1o life as the result of
competition called “ldeology of Design” for the fourth
publication thematically marked ‘tvpographical issues’

This compilation of works presents specific imodified

fonts, hand-wrinen typographies, experimenial
illustrated lewers, modular fonts and so on.

W have shown a unicque display of tvpographical
tendencies of a number of vounger-generation artists
from ex Yugoslavia. The requirement was simiple this
time, one color - the black.

The nature of words is ideological 1o begin with,

Words have never been the truth, and cannot b,
because for the truth, there are not enough wortds.

How then is it possible 1o say anvthing outside the
ideological frames? A large part of our consciousness is
paralyzed by the massively accepred convietion that it is
possible o reach some kind of tuth behind ideological
messages. Especially in the societies in ex-Yugoslavian
states, asonewhat paranoid view of ideology as a forced
fake and deranged consciousness, lving ambushing
mouths that are 1o be avoided is present and
symptomatic, Hand in hand with ideology there go
applied arts, walking the identical development path.
Sometimes they play the role ol ideological mediom,
and on times the role of the revealer of that deranged
consciousness within us. Those deceiving messages
were the focal poing of our interest this time.

We wanted 1o see what is left when actions are reduced
to words. This task would not have heen completed
hadu't we iaken the repressed position which direcied
the ereators o this work wwards the basic mediom of
all ideologies — the text. And this is not all, for as vou
move Torward in these pages, itwill become clear 1o vou
that the artists were obliged to write their words in black
atd white vocabulary characteristic of the ideology of
budget suviving,

There is no veason Tor fean since the influence of regime
ideologies just does not reach that far. Our lands have,
it the past two hundred years, served as experimental
soil Tor alimost all dominant European ideologies which
have seen their start and potentially theirend inus.
(Great social systems grew from the ruins of the
previous ones, and the one thing that managed 1o
survive is the art of survival as such — the culture of
poverty that came to life on the cold ground tha all
heads hit, whether they were wearing a crown, a turban,
or a five ~pointed star: The ideas of our community have
shown as week before the destructive characters of
masses, domesticated inherent ideology of swvival Tor
which it does not maner ifwe are comrades, brothers,
or imass gentlenien, especially in the last thirty yvears.
Filty vears of hoping that the Fall of socialisim would

signify the fall of limits imposed on freedom ended in a
disappointinent as we observed our fight ending ina
trimphan liberation frot vesponsibility,

Observing art, the same uncoinfortable feeling prevails.
Ohutside influenees have so Fare helped overcome crises
and short-tenn stagnations, but the grass is no longer so
green on the other side. That feature of becoming free
in time only when it comes to the trends in contemporary
civilization found ies linal expression ina counusy thar
progressively cuts every encouragement towards the
non-commercial. Resisting inall strength,

this publication siill carvies the sears of such politics
oiits back,

Marko Rakic
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SOCIJALISTICKA REPUBLIKA SRBIJA
REPUBLICKI SEKRETARIJAT ZA UNUTRASNJE POSLOVE
CENTAR SLUZBE DRZAVNE BEZBEDNOSTI
BEOGRAD

OBAVESTENIE

DRUZE BOJOVICU,

USLED VISOKOG PRIORITETA ZADATKA ODRZANJA DRZAVNE BEZBEDNOSTI NA NAJVISEM NIVOU,
NASA JE DUZNOST DA VAS UPOZORIMO NA SVE NEGATIVNE IMPLIKACLJIE VASEG UCESCA NA
UMETNISKOS PREZENTACIIIL "IDEOLOGIJA DIZAJNA", SHATRAJTE OVO PRAVOVREMENIN
UPOZORENJEM WA VASE SVE OSIGLEDNIJE FLUKTUACLJE U LJUBAVI PREMA SV0J0d OTADZBINI I
JUZKOSLAVENSKOM NARODU, DANAS SU NEPRIJATELJSKE DELATNOSTI U JUGCSLOVENSKOJ
ZASEDNICI AKTIVNLJE NEGO IKADA PRE, POSEBNO SE U RUSENJU NASEG KULTURNOG
IDENTITETA ANGAZUJU PLACENE GRUPE DIVERZANATA POD OPERATIVHOM MASKOM UMETNIKA.
VASA DUZNOST SASTOJALA BI SE U ODBRANI DRZAVNE KULTURE OD OVII SVE UCESTALIIIN
DIVERZIJA.

ttsmuommummunésmmnrmmmhmnumuwm:smﬂn
MANIFESTACIJAMA XA VREME OBAVESTITE.

2. VI MORATE KROZ VASU UMETNOST ISTACT KOLIKO VAM JE STALO DO NASEG SAMOUPRAVNOG
PROJEKTA I NASE MUKOM STECENE SLOBODE A U TOME ¢E VAM POMOCT DREZAVNI STILOVI KOJE
VAN SVESTRANO SPAVLJAMO XA RASPOLAGANSE. PRINERA RADI, UCESTALLJA UPOTREBA CRVENE
BOJE KAO I IMPLEMENTACIJA VOSNO-INDUSTRISSKE SIMBOLIKE U UMETNICKA DELA
SMATRALI BI SE VASIM NESEBICNIM DOPRINOSOM RAZVOJU SOCIJALISTICKOG BLAGOSTAN]A.

DUZNI STE DA SE U NAREDNIH 5 DANA JAVITE U PROSTORLJIE SLUZBE DRZAVNE BEZBEDNOSTI
RADI INFORMATIVEOG RAZGOVORA KOJIM CEMO UTVRDITI SIRE OKVIRE NAVEDENIL
DELATNOSTL. NADAMO SE DA GETE KAO I DO SADA NASTAVITI DA SARADJUSETE U DOVRSAVANIU
WASEG VELIKOG SAMOUPRAVNOG PROJEKTA!

——

Razgovor

Razgovor
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Ono sto se dogada samo jednom kao da se nikad
nije ni dogodilo. Ako covek moze da Zivi samo
Jedan Zivot, to je kao da ga uopste ne Zivi

Nepadnailiiva lakola postofanfa
Milan Kundera









